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‘The Infantile (aka the unconscious)
Loud breathing through the instrument. Breathe in to unspecified high pitches, breath out to unspecified low pitches.
Increasing in dynamics and number of notes etc) until reach 5 'ff' then restart at 1 .
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On other side of bridge. Begin with single strokes then then progress to more complex rhythms
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1o II: Sustained heavy pressure on bow so minimal pitch is heard.
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